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On the Visual Techniques in the Leaves of Grass

Akira Yamauchi
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Abstract : Walt Whitman, an 19th-entury poet in the United States, employed literary tech-

niques, which encouraged readers to believe that the persona in Leaves of Grass really ex-
isted. He also attempted to visualize the readers in the poems. This thesis examined Whit-
man’s skills of this illusion and probed the reasons why he adopted this kind of literary

techniques.
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Camrade, this is no book,

‘Who touches this touches a man,

(Is it right? are we here together alone?)

It is I you hold and who holds you,

I spring from the pages into your arms. . . .
(LG 505)
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Whoever you are, now I place my hand

upon you,
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that you be my poem. (LG 233)
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[&772] LW BIEZTPIZH VS 2
2L, BHESEARETIERL L
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Lo Lo, #EFRLEISHS %5
MOBALIZ X 5T, TEROF 1) A M HHE
REII—ZETHZ L2 b, 1851 4EICT
Z % ~ (John Ruskin) &, KD & 9 |2#F
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I do not think it [the earth] was made in six
days [LG 394]

[EEE] ICHFEWTH B L) ITHERD 6
HETES 2] DIFTIERwnE, kA
MY IIHORTESY 5. 19 HRLEICH
STl HERIZENICE V- Z 217 TT
ETCEbDLZL) BB — KM% -
TWo 72D THb, ZTDYEFV - 72 HIER
VD TELDN ) IR, Blgg e
FHABEDODHVIZTHL Vi & 2> Tw»
oo 7ok 2T 18MA DY 2T+ ¥
(Georges—Louis Lecherc, Comte de Buffon)
FHFRATE 720K T HECHVEZE
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FERIZED W, RSN TE2L)
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S TR & THES] 2T ko
IR LTWE,

Medals of the mind we may call words.
And as the medals of creation from the
Geologic world reveal the workings of
creative energy and the successive develop-
ments of the divine idea, so Words present
a humanitary Geology. . . . But this is a
spiritual Geology, its strata built up of the
rich deposits of mind. (NUPM 1627)

WEIZ [BE ("medals”) | 27 % &
I, HHOFIZHBENH ), TNz FF
AN T2 ("words™) | EIFATWDS &
FA Y P IFBRT 5B, T 2 THAH
Hrenlgawichdoid, mMéwvoTyh
ZZI THRE (Cstrata”) ] 2H Y. SFED
JEE ST & o5 4 B TS Th o 72
MHIEDH 9 o HEAMTEJTH S T THREA
ELROVRETAHEHIC. FiEb T L4
DIEAERET, SHbIbIO b &I
LTWa2bThb, LT, £0 [ L
O TAMB g Y] 2EAELTH
D, SEIEREBREEOERL TH#
J&1 # A9 5 Mgy & THIPEX
LHDIZOuNoTnhLE, KAy kv
EFERL T A,
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HF R ZERTHAED,

Served the fluent-tongued and subtle-
sensed Greek and long ere the Greek,
Served the Hebrew, the Persian, the most
ancient Hindustanee,

Served the long distant Kelt, served the
hardy pirates of the Baltic,

Served before any of those the venerable
and harmless men of Ethiopia. [LG 191]
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VENTWIZZ E—Z DX ) RIEIZHD
27 > CEFBERIHEEDN, KA v v
DLHDOPATIHES B o72D1EA ) b
L2 CTAEICREVERSSH), SFE
FLRUHPER LT DR 5, [HEL
7z Jf% (“the vanished peoples’) | X [H b
O HENE S E 4 (“a hundred unknown na-
tions”) ] [NUPM 1684] 78, Z OHFIZ1Z
Hol2tEZTHOABEIRNESLH, =
DT ICHRF ) v x - =< LD L)
A5 THHIZTAZ EDTE L EHATHN
HFAETL—HT, [blzLzbHIZ L
FTRTOLDIZFHEA L] XA H - 72 L
WELTHBEN LR, [FI)vot
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JESHAIRE I 2 2 M TRE SN TW2 D
OLLEZ@EENT Do THTL B & 2
DTHAEL, TOREDNIZINARZ 212
HEETCWIALE—ERE) BolzDh b
I ZEDHLFELE R STLD, TVT ML
W & 512 THERTHAMS N TV DERD
HWERSLIHE KD LTI s 2 &
DTE % (“the tangible representations
of the oldest history and civilization now
known upon the earth”) | (NYD 30) 2% %
e dnl & LT, A S W ERiY 70 5 RE 2 FR &
o T2 RIERTHIIEEITHATLE
W, NEORE2L bR TLE o728 W
VLR BESL D,

iz % Bl Iid, 2o s
B 72O IS LRSI EN LI TH S,
WIZFE 2, TS roWErH UL, £
P ED LD EFRR T E T Tnw
DPBBETHZENHFINDLESL ) KA
v PR ZE ST, REIN TS0
NTEEYE LToRHEH>TWD, &
M7z e 213, EhOTRAMYEEIND
Ll BoEMICOVTHFEL &) I12Y
TIdE 2. ROMEB e HEL, BRI
STHEEA Y PR YDORDLEZ R THL
Do

Answer, ye crumbling walls! have ye
heard, in the night’s silence, no bitter
groans from young men, sickened of life,
even before they knew its darkest trials,
and wearied with themselves and their own
follies? [UPP 94]
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PHEENTOLEEO DS, £D
ROWERIRT D F 5 TWFELRFED 16D 5 D
DE)IHPN TV D, [HESTY EE]
W2 LT [N AZEZE DO LR
FEHIZE Loz 902 ] &0
EROCRT 20 BEE W) WRDS, KA b
< NI ZIHMEATW I A O NAE % i
SHDLDOTHD, HAHWKIE, Bk DYk
LLTZIIEHDHDOTIEEL, 2oWk%
WML TED L) BRLES T ZICHEFNRTW
DRI, BEIELEonTL
A bIF7,

HorwizEe, =T boalbrvary
THIZLZZEE, WA FHEICERLZD
Z. 29 Lzdimz AR zHRTo &M
HIELDH, BECREVWERLEBES S
T NFFEZRTNE RS 2w] Lwnw) 2
EThdHolo VT MOBEWIE [F G
CIRFBLERD, B L —BAGRZ & A
(“a thoughtful and inquiring person, fond of
history and general knowledge”) ] (2& - T
E A TEIBRERV | (NYD 40) b
THY). INSOmPHIMMeERL TS
D EGHAMND 2 EIZFEANERLER N TV
72DTHbH, BWRAMEL, KAy bwr
BRI NFY 2@ L T, 2oL eh
AV LREICEVWEKSETW0
720 AP DEWNE £ IZH o TIT T DM
HRNEZHRESIE, ZBED LX)
DTH o720 I EL720DFKE
LCHRET 2D TH %o

2o, Kb WnZ ) LzF %
—PFRL T aWwE, ThUIEk) S 6h
7ZDTHY, BHENZLDIZRE, B
Bz, &5 HRFIT S DY 2T
BICHFZONTHES W E D KEIZH
KLTLE) DIF7Z, whiX, WEia s
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LTHEBEFBIELHETONTVDLDTDH
o O X, KA v MY OMEMRNGH
“The Last of the Sacred Army” OH T, &
HBENVB G W. (BEHL, Ya—v -7
YR DZE) PHEE Lol ATIVIID
W, [bitbhd.L koL z 2 7% CM
& 5725 9 ik (“some relic which might
be a chain leading from our hearts to his”) |
(EPF 98) Lik_Twi Il d—HL T
WAEAH D DFED . ARG EMAKHO
HICIE, TS0 [ A5V ] 2o Tz
W E D BRE-FISHRNED . BE
ENBLETDEERDLDTH S,

723, 29 LIEEHNCHES ) b, §74&
bbb, BEEBEEZOLELDDL [ 15
V] IZE2 0, BIZFEWIZRHNLTWY
B DU TlE R\, [/ CHENRHOH T, &
Ay M= id [H5EOFENELESLHKD
HCHEERITEE20E IV ETH S,
o DOWEIZF B TW I X (Citis well
that the benefactors of a state be so kept alive
in memory and in song, when their bodies are
mouldering”) | (EPF 99) & #HW\WTw5,
Thbb, AFNVO L) YRyE RO
2y ICE o TH dREIRE SN, BUE
NELESINDLIDITTH LD, Z O xi % B
WRLTWEDH, ROFEDNITOFETDH
590

I saw the wounded & the dead, & never
forget them

(Ever since have been with me—they have
fused

ever since in my poems ; —)

They are here forever in my poems/
[NUPM 1375]

ZOFFICLTBITIEERDODNLTONES
AR D ., FHOFICHATNE S
WX T [ROFOHT, 22 Tkl
HHETLH] ZElhbbiIThHsb, BER
S72bDRHEZTORLFETH>TH, X
FLWwH)TFAMOWNTRICI ) AFE N
I, KEICIERT A2 EDFHFEND LI
LLHERLA Y PR EEZTHLIDE, &
NEITIFF L Z & 7205, 1842 4E12K 1 v
P2 E RO L) L LEXBDO TN D,
ZZT, RIIFOR T HEENLRIINCD
WTIRRT W5,

RYONEFMEFT TDES ) |
AZN)TOETHT, MEESFNIEE
TV EZOBEDOFHELMNL VESE
B INFFE L HWHOHN L H
WCABE L72e CARZEIIMTEH o7
5y L GYHLIESIN EEOED
AT ERBEFIZE > TRESNT (Mpre-
served by the cunning magic of the
author’s quill”) \»%, (Aurora 48)

LEAIE. =Y T P HoEm R, T
YEUYOAFTVEFRL LI, BRE LT
KON TO LI TOFELZTIEFHOHTBHL
N® 5. HOHNLN—HDEHETH -
TH, XFEOTFFAPELTERESAN
L TR S, REEEERL. A4D
LRI D BT A Z EDTE L DIFE, X
FOETHIDOL) RGN E A v bv
YIEBCERL TV AZOTEZWES D
Mo ZLT. TOEBREHLLEDO, 5
[Hp#E] 2FEN-0EAHZ L. 128
RANFRD L) BLEDPSHFER 5o

A work of a great poet is not remem-



bered for its parts—but remembered as you
remember the complete person and spirit of
him or her you love. [NUPM 1592]

FERZFHEANOER & X, M52 2Tk
TWwWb &)1z, 25 \WEEeIZiEET 5
EIHNCHEZONEREDLDOTH Y, 7
T A LT, NFZFoRES L AW

I EWC D, KAy b riZBW
T WHLENZTFF A ML HEND
NREDDELTCEFIWIHDEVH L DI,
HLEH)ELYTINOEMRT T P DA
FNWERL LT, E2Hh6ZFORMRIZAE
EAMERGEL, ZOAWIZONTEN
rROEELTDIZHLEDIEEFTR LA
9o

(R R [H%7] AW T EREK
ftL. 7F A MR LTL 5 [H#
W] OMEIZH > 7-DIF, Kb bIETD
FIENRE SN, BRIEFESN., 57272 TA4
DFOFTHEINTL 5 LW AT
EWEA ) Do KAy MY T 2O
AEBCE#ZL, TNERLZICLT [HEHo
] EVOFEEZERELI-OTIE WL
Bbh s,

m

WENFERENDE LI o THESZ T
Rfr S, ZNx ko 5 N O ERO NI
2% L7z@Eo NGB S b
EVI) DR, RA v M UATEFIC RN
L7ztkEO—D2THo7zo L, BES
HHETLBICL )@Y 20, 7F A b
ELTXFICEoTHBAINZLD LD
b, HEICHFZ LGOS THA ) Bl
WL AHBIE. TOFHAEIENL TV L2
SIE. 72 b ENDHATL TV 200 X
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IVBEEREGZ BN THDL, KAV bv
YIIEEL XY I ) —LIMHENG, ¥
T 547 (BEOH L) °H 5% ER L
T2~ EBATHS, Z LT, B4,
ZOXXYT7)—O—2%FEfL T/ T L
7 4 (Mathew Brady) & @ 45G% ik
L6, BT MO —~)b (Horace
Traubel) (2. KD & ) IZ5E-> T\ %,

the point was, how much better it would
often be, rather than having a lot of contra-
dictory records by witness or historians—
say of Caesar, Socrates, Epictetus, others—
if we could have three or four or half a
dozen portraits — very accurate — of the
men : that would be history—the best his-
tory—a history from which there would be

no appeal. [Trachtenberg 60]

BREEZDIHTo T, BERZHLD
HIZ [FELRE] 2/RE0 6, —H&
O [HEE ] OFBEE2PICEHTH 5
ELARA Y PR VIEFERLTWS, [ET
bIEREZR H & ] B H L, e
T ITHRBOREEL] 4027259 L, X
FIo T L7cEREANIL, S v Y
YHAIZHILT, BE (Y LA A
7)) R H AW & < FEM L 22 B AT L
BEINDED ) PhiE [EDZE] I2on
Ty HRROHPT [3RTHLTFE) BE|Z
W HMN T 5D (“everything is literally photo-
graphed”) | £ FEW T, IXRCAOBEAL S
NTN0D LR/ T, (-2 ES 1
Tldv 7%\ (“Nothing is poetized”) | [INUPM
104] &, B LFHETOLDZLEL
TWHEHhD L) REHEEZOTMA TS,
FWIEZ UL, A v bxrilEoT [H
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DIE] L) FEIL. T2 bomEE )
5. —Ao A \em Uit L, sy 2lA
ZoleDThHAb, TORIL, [EDZE] &
(EY AV AR NOYN Y AP ARE R 75
L7z, 1RH S OE - [HEERZE— A A
., —EomA (19 L EEoT7 2 7
REEREY) &, BHENZ, B2 F
FNZZ o TRegklc 3 3lA (“an attempt,
from first to last, to put a Person, a human
being (myself, in the latter half of the Nine-
teenth Century, in America,) freely, fully and
truly on record”) | [LG 573-4] —» 5 b B
FICHD) 2 ENTEDLES D,

—ANO [FA] EWVIHFEE LT 2 v
Ty TXAMRANEEWS L 2 L5,
D—=FDLLHRZ0TDTHL, T
. b)) E—ADAMZEEIZE L TR
fFL. RLERT 2ATAICL BT WS,
AL [HoZE]) 2HSEMRLIAEXD
BT, CoFRE [FEEHEELZLO
(“reproduction of the author”) T¥ o €D
FENIBELZ T2 <L FHIBWOREED
HIfEEDPH) £3. CORONEFIL, #F
BTOWNHEZ YTV A I A4 T IlHmo7b 0
(“a daguerreotype of his inner being”) % 1#
B L72b D T3] [Trachtenberg 65] & &
WTWa, 2%, [FEoE] ik, FA
I2EoT, HAHGZHBALZLDTH
D, TOFLEEOFERE LTLFEN) T
BEHVTEIWE b0, FHEE, GHEIZ
iz Lo TTbNIZbDTHDZ EV5h
7259 LFEL)bEPICEEDOS %
BHESLHGHZETVE L, 19 17 2
) & 5 — ANO N O E G LH -
72O, KAy Mo [HOE] Lw
IHEZST2DTH %,

7ED BEPLFIIARTHEEIZE S

LT, RERA Y P VIIBEEEZHDL
DFEDETVIZETLIZDEDS ) Ho T
DR BT 512013, GEFLRO N4 12
HRTHEOHEBEL AL TE a5 RnE
590 128 21E, 1846 4EIZ)V— b (Marucs
Aurelius Root) 1 [ZD X HIZLTh7zL
b0 EANFEREINTO L DIE, TL Fi
THLOALBEDP) TERwv. 505
E R OBARE N LI, AL BE
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There is always, to us, a strange fascina-
tion, in portraits. We love to dwell long
upon them—to infer many things, from the

text they preach. . . . [Trachtenberg 64]
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] % SEBE |2 H & . S OTMEINZRR 2 000
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PHFE] OMEIKRELL 70—-XT v 7&
Ntz A4y b= ilBnwCd F
7o BlELo [HUPY] TEELMETDH
0. B LIEHEDORF 298 S BE L T
72DTH o7z,

ZFLT, "y M IEFE SIENE
BERHBHAZ)$THE ). —ADAH
DFFEZE T F A PICELY JAA, BEICH
WL EDWRRIZEEZ DS ), »
LA ALZOEEBRAL T I,
FELTXHMEENBHEEZHT LD L
L1 EEERHGEHO L) IZ, HiRsh



ZZBIFEE OB EZRF L TL Tk
W EDTFAL SN T F A OFH, K
O LFETNE L ST-DEEF R
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NUYANDEELMY T, THEE, HE
H b FFO—EBICE TN T\ 5 ("The portrait
in fact is involved as part of the poem” ) ]
[Greenspan 139] & \WH) 2 %D TH5b,
HEH S ZDFO—HTHY ., £ ZIZ8Y;
T5 [Fh] & [d7k7z] bEHTEBICZ
CIHFIELTWD 2D L) ZiEEARD S
®L0IE, 29 LIHENEEDF &SRS
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Yo TLT, BHEAETVE LTLFLE
niz [HoE] o7 F A FHERICIE, —A
DNYPEAET LRlsk S, R 27z &
LChmaRy 2N & LT, a0 H
HENbZ o7z TH 5,
S1T2RA y b= b5 HZGIT
Tz ed) 2 T AR Z <
("paint”) ] bDOTHY, ANHOET LS F
SE TG R THZ] tvozboz
[F v N2 I DEEEND,

The copiousness of meaning which
Words, enwrap is indeed more than all that
was said or thought. Children of the mind,
they reflect the manifold richness of man’s
faculties and affections. In language is in-
carnated man’s unconscious passionate
creative energy. There is an endless, inde-
finable, tantalizing charm in Words. They
bring the eternal provocations of personal-
ity. They come back to us with that alien-
ated majesty which a great writer ascribes
to our own thoughts. They are the sanctu-

ary of the intuitions. They paint humanity,
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its thoughts, longings, aspirations, strug-
gles, failures—paint them on a canvas or
breath, in the colors of life. [NUPM 1626]

[EFEOPIZIE A M OEER T o KHEH
DRIEHNZANVF =P LF L5, Z
LT, [T2&id] i3 TAKEREICHT
LfElF2] boThy, [ AMME, 208
Z. EHh, WL, BHF. KErFy o
WZHi< ] o2 EnTnbd, ZZIZH R
ENL LI, "M v bvrilkoT, X
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7ok A v b= iE, WhIEZOFEIZBW
T, HEHLEBEZETFIVICLEDS, X
FICE > THESNLZ A XA EIF720
PEEoTdbWnWniEArH, Lo, 29 L
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I seek to paint life and men, in my nar-
rative—describing them in such manner,
and putting such words into their mouths,
as may seem to make the portrastures
[sic] truthful ones. [EPF 243]
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Then Whitman himself has more than
once spoken to me of his poetry as largely
the result of a resolute determination to put
his own individuality & his own esthetic
moral, social and political idiosyncrasies in
a statement. . . . [NUPM 1504]
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( “identify himself so closely with his book
that the reader would have the illusion that
the book was the man himself” ) | [Palmer
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