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The Construction of Quotations in “A Woman Young and Old”

Setsuko Nagata

Abstract : W. B. Yeats’s “A Woman Young and Old” is composed of quotations from
George Herbert’s “The Collar”, John Donne’s “A Nocturnal upon S. Lucies day; Being
the shortest day” and Sophocles’s “Antigone.” The construction of quoting these poems
and the drama indicates W. B. Yeats’s intention of composing his work. As this title, “A
Woman Young and Old” shows, the conflict between the two totally different things is the
theme of the work. He tries to pursue the conflict and to find the solution of the conflict.
He is interested in the metaphysical poets and the dramatist because they pick up the theme
of the conflict and the order of the universe in their works. He imitates their thoughts about
the order and the construction of time and space in their works. He constructs his own time

and space to solve the conflict in his work. The difficult situation of Ireland after the inde-

pendence from Britain is reflected in the theme of the conflict.
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But as I rav’d and grew more fierce and wilde
At every word,
Me thought I heard one calling, Child!
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She hears me strike the board and say
That she is under ban

Of all good men and women,

Being mentioned with a man

That has the worst of all bad names ;
And thereupon replies

That his hair is beautiful,

Cold as the March wind his eyes.”
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Study me then, you who shall lovers bee
At the next world, that is, at the next Spring :
For I am every dead thing,
In whom love wrought new Alchimie.
For his art did expresse
A quintessence even from nothingness :
From dull privations, and leane emptinesse :
He ruin’d mee, and I am re-begot
Of absence, darkness, death; things which

are not.!3
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