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W. B. Yeats’s Pursuit of the Image in ‘The Magi’ and ‘The Dolls’

Setsuko Nagata

Abstract : W. B. Yeats is interested in the relation between the real world and the ideal
world. So, the energetic power and the wild imagination are required to connect the two op-

posite worlds in his poems. From this point of view, he composed ‘the Magi’ and ‘the

Dolls.” His concern for the poet’s responsibility is also related to the image of these poems.
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AJ#EIL “That is an insult to us.” &RA%
that L IFOBECRED D 5, 15 I3RAT O
TEMEETH L LEML., RATZEEA LW
N72% D (a noisy and filthy thing) & IO, A
B FL 0 L CHRI T L iR 2 H 5 b IS
TEHEDTH b, NEEITHDTZEDOHF % this
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‘The Dolls’
A Doll in the doll-maker’s house
Looks at the cradle and bawls :
‘That is an insult to us.’
But the oldest of all the dolls,
Who had seen, being kept for show,
Generations of his sort,
Out-screams the whole shelf : ‘Although
There’s not a man can report
Evil of this place,
The man and the woman bring
Hither, to our disgrace,
A noisy and filthy thing.’
Hearing him groan and stretch
The doll-maker’s wife is aware
Her husband has heard the wretch,
And crouched by the arm of his chair,
She murmurs into his ear,
Head upon shoulder leant :
‘My dear, my dear, O dear,

It was an accident.’
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W% BDThb, [BEL] [Hil3 2] (bawl,
scream out) & W) EEAVEDLII L WHOFHT
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I go to the first performance of Alfred
Jarry’s Ubu Roi, at the Theatre de L’Oeuvre,
with the Rhymer. . . The audience shake their
fists at one another, and the Rhymer whispers
to me, ‘There are often duels after these per-
formances’, and he explains to me what is
happening on the stage. The players are sup-
posed to be dolls, toys, marionettes, and now
they are all hopping like wooden frogs, and I
can see for myself that the chief personage,
who is some kind of King, carries for scepter
a brush of the kind that we use to clean a
closet. Feeling bound to support the most
spirited party, we have shouted for the party,
but that night at the Hotel Corneille, I am
very sad, for comedy, objectivity, has dis-
played its growing power once more. I say,
‘After Stephane Mallarme, after Paul Valaine,
after Gustave Moreau, after Puvis de Chavan-
nes, after our own verse, after our subtle col-
our, and nervous rhythm, after the faint mixed
tints of Conder, what more is possible? After

us the savage God.™¥
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‘Beggar to Beggar Cried’ A#f
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LIWF LN W EIZHE L TUNRDOTH 5,
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‘Beggar to Beggar Cried’
‘Time to put off the world and go somewhere
And find my health again in the sea air.’
Beggar to beggar cried, being frenzy-struck,

‘And make my soul before my pate is bare.’
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‘And get a comfortable wife and house

To rid me of the devil in my shoes,’

Beggar to beggar cried, being frenzy-struck,
‘And the worse devil that is between my
thighs.’

FIZ=H T, o AMOATRIZEO L
fFEFLHeHfirhTnid, AHOBFEHRIZ
EEMBRPENENI LD, HEHEREZRLE
L7237 OHRICIZER (devil) 2SHLLIBE SN T
WL ERBEENTWEDTH 5,

‘And though I'd marry with a comely lass,
She need not be too comely — let it pass,’
Beggar to beggar cried, being frenzy-struck,

‘But there’s a devil in a looking-glass.”

S TR =HETHLET S 7z devil DFEE
F#boTL I, METIIFBOFHEEZ & -
M L“(iﬁ%}@ﬂi?ﬁ’\@*ﬁwﬁﬁﬁ% N5, i
ROHMETHIP, AT BIT 5 EOFE
FEDHIFENZV, 1@£@%ﬁﬁ¢%
‘And there I'll grow respected at my ease,
And hear amid the garden’s nightly peace,’
Beggar to beggar cried being frenzy-struck,
‘The wind-blown clamour of the barnacle-

geese.’
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%o FHEDERHATIIANIIR B S TH 2
ZATLABAFYuA v ewv) BOEERE (The
wind-blown clamour of the barnacle-geese.) H
IZT5E0) ZETHRDLY, COBOEEH
BHROAELZ L TH»T 2 HFICEBRT LD
& L T Last Poems [ZU§k & LT % fE
f 1938 4EICFE L7z ‘High Talk’ 1BV TH
Wiﬁ%ﬂfwé®fééwmgTﬂ’f
I BARIAANIDOBEDOBEFLHIC
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® JiE (garden’s nightly place) T & V., ‘High
Talk® DD & 5 12D 5 DA~ A )
KT TIE VD TH S,
CEVROMELTL2LE0OH L5HT, B
DEFH~NEOTHEEICE T L V) 2 E2RT
T.J:& LT garden’s nightly place & \»9 KIS
BIhbhTwaDTHLHA, HEiOEHTIE
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FHLBRENTVW/DTH DD, NHAHER%E
EBONL LR OBEEM, HIEL 3L ZEHETDH
LA, HEOTLVATATELTORE, D
FNIOMAEBELZ LTV RLEDH D LI A LW
I RMEA T AV SEIEDE R TH > T ATz
DD, WHEWIZTIEZF N % somewhere D — D
LT 25DE LT, £ T4 YDKDLMH
DHAMOERAIRD 5NV E ) 12H 2 THE
BRICL7Z2DTH A, ‘Beggar to Beggar Cried” D
WA, ZEDIMH,H & T A1 somewhere &
LA TRLTIRGY, Hthe 25 &
CHIBOMEE L THPT 2T L% 5 2w
EZHTHLDDP, HHVIHEDEZDPHD
PHBHWGICER ISP N TWLDTH L, 2
X TEH, B2 RIEES 2w ] Lwvw) ik
BV BETen)Rr o inwz &
PHEHENLLHICERENTVEDTH
%o

& ZAHT ‘Beggar to Beggar Cried> & ‘The
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. I AMFUIFEIE L RCED YD S &
BRENTWDL I ETHD, ‘The Dolls’ TA
ErRAFICRES NS AR, & (evil)
ERAETE S L) e AFHEFUCHEBE L&D v
A DO &N RIRW L. ‘Beggar to Beggar
Cried” CZEMIFEIE & BIFREV ARG % 75T
L9 LMoo, FREIZZD &) HEOMN &8
INBHEFRICHETSLE 2T, TOLH) 2K
RE ST 2V H F IR ) ARV IESIRI &
. EH005EOMEL L ODOHRANDR
LA, £ L THRIZESEE BRI
ANHHEFAOR Y @ L TL Y HIFLN TV
LDThHb,

CEPZO L) IR L THHE R T E R 5
2RI being frenzy-struck &\ 9 T4 T
Z LM TB Y, Beggar to beggar cried being
frenzy-struck, &\ FIE, ZDOF TR T
ZHBOTRTIIBNC, &{FALFUOEF
A5y ZARTHEFEY ESIN@HAI N TS
DThb, CEVHBEOMRELHIEZ) LT 5
WCHEDLL T, IHMEOAEFICHORTLEH Z
EIHEELL T MR &) IR AMERD & A
MLERSTVWEDTH A,

£ Z AT ‘Beggar to Beggar Cried” X ‘The
Dolls’ & [ABkIZ, 57 5 HEADRLLoM A
TWAIEME LT, ‘The Cold Heaven’ X ‘The
Magi’ £ 2D HIFHZ LIZT 525, £7 ‘The
Cold Heaven’ 7*5 A TW < Z &I L7z,

‘The Cold Heaven' 21f

‘The Cold Heaven’ & \»9)fEfhiZ, K29z
REGDPOH L) —BHTIKTHE LI L
A, 2F D the cold heaven & W) IF2 TL
PEENZ VIR E ZOfERO T —~ & LTHLE
FTBY, ZORRIZLZDOEEFHFDY A PL e
Do TWEDTH A, ‘“The Cold Heaven’ %
5IHT %,

“The Cold Heaven’
Suddenly I saw the cold and rook-delighting
heaven
That seemed as though ice burned and was
but the more ice,
And thereupon imagination and heart were
driven
So wild that every casual thought of that and
this
Vanished, and left but memories, that should
be out of season
With the hot blood of youth, of love crossed
long ago ;
And I took all the blame out of all sense and
reason,
Until I cried and trembled and rocked to and
fro,
Riddled with light. Ah! when the ghost be-
gins to quicken,
Confusion of the death-bed over, is it sent
Out naked on the roads, as the book say, and
stricken

By the injustice of the skies for punishment?

the cold heaven LIz S5 & Z A1, %
BRI OHDLDTIERIE-728 9 %,
DF 0 wild & L2IRZ &5 DB WVIREEIZ
D, HEOEENMHEZTCLE) LI RRRE L
THiPN TS, Albright i, £ T4 V252D
HEEBOLEYICIZES A Vision xEVWTW
Hrorzi i Ed, ZOFIE A Vision & 5EHL
DL7bDTHDEHLTNEY, 1272, 4
IA YR ORI OER 2 EW 20X, O
ARV A= arhwild ETERETEDL L)
BRI B RPUCH LD D o 1B Th D L
EZObNA, RITHMLHEEETLLEZAHLED
e (R ] I R VAR 7 YT N E PR
STWZDOTHY), TOME»rHLHEMEDOA <
VA=V arReA =V NLIREICEG
EIWT, ZDIRWM % the cold heaven &Iz
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‘The Dolls’ 125\ T NZEDHFE & BLRE
WAL L C AR 2 M L 72 &9
{2, the cold heaven &Iz S5 5h L ZATIE,
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A A V3PS L BT A DM b
DEMEY L1F5s 2 &2 HHEL T ‘The Dolls’
‘Beggar to Beggar Cried’ ‘The Cold Heaven’ & \»
IMEmZRIVEL, o0 R %2 D% CRIZIIE
FRE DD O ANHE G L&Y 49
(enraging) IR =2, being frenzy-struck & JE 4
TEHHRW, 2% 0, Foff &) Blito AH
HRICEPNTLE D &AL L THHEE 5
2RRVIRTL, ELTORAIT A= a R
wild L TEE SN BIRNZ /T T 2D TH 5,
B2, BE LRI 4 VA DORE Db
D &Fi/oE &9 &3 BT, “The Dolls” ‘Beggar
to Beggar Cried” ‘The Cold Heaven’ &\ ) i
. AR ZFEIEERVEDL D) 2O DL
W2 TWBEW) ZEizBWThILlEA AL
NHDOTHAH, BIZX, ‘The Magi’ &\ 9 1Emh
b IRAAT T bestial £\ ) FEPEDNL TS
L9z, ABHESRESREDRD Y ZHLEF T
%o F 2T, RIZ, ‘The Magi’ & ‘The Dolls’
LWV fE%E The Dolls’ 124 4 VDI 7z
EEDHEDLYNLEZTALI EIZLTV,

‘The Dolls & ‘The Magi’ 24k

‘The Dolls’ &\ fESHIZA T A V25 1914 4E
WZoF 7 EETIHT 5,
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“The Dolls’

The fable for this poem came into my head
while I was giving some lectures in Dublin. I
had noticed once again how all thought
among us is frozen into ‘something other than
human life.” After I had made the poem, I
looked up one day into the blue of the sky,
and suddenly imagined, as if lost in the blue
of the sky, stiff figures in procession. I re-
membered that they were the habitual image
suggested by blue sky, and looking for a sec-
ond fable called them ‘The Magi’, comple-
mentary forms of those enraged dolls. —
19149

AT VDL A =IO, B 1 <
TVALRIAT - I8 ¥ R bDHBENREZS
Nb, /X7 2 FOEFT A L 912, ‘The Magi’
EVERMDRADFATIIA YTV XL D E%
ZUTWLEEZLIENTEAL0, LrLh
BoH, AZAVIEHETHEMEDO A A =TI~
O A ZIT>TVDEDTH D, 22T ‘The
Magi® L WIHfEREGIHT A Z LITL72vy,

“The Magi’
Now as at all times I can see in the mind’s
eye,
In their stiff, painted clothes, the pale unsatis-
fied ones
Appear and disappear in the blue depth of the
sky
With all their ancient faces like rain-beaten
stones,
And all their helms of silver hovering side by
side,
And all their eyes still fixed, hoping to find
once more,
Being by Calvary’s turbulence unsatisfied,
The uncontrollable mystery on the bestial

floor.
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‘The Magi’ CTHRID=H15 L & A% (the
Magi) DSZEISEDPATZYVHEZ 2D 5 LHn
N5 DI, ‘The Dolly DIETFESNS LD 7
7514 5 N5 (stiff figures in procession) (ZHH
g 54 A= —EIHbhl 72z ) >F
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NTWEDIE, BlFEO AR L1382 5 MM
DT, DF D H LR AR S NE L v
IFIKEDTH S, “The Magi® &\ I TERICHE
WTiE, FYAPORAIZL > TIL T o721
REFRL P L VRO TIRERIRT 52 &
PRALNTHBY, BEHNRESAITERIZE D
DEEFELEINLZEICRDLDTH D,

&2 AT “The Magi® &\ ) Edh L, “The
Dolls” &\ ) fEaDOHsa & FikIC, BEMGF &
HAHOMHIF L DD Y BHED HITHN B A1
WGV LEYH L EHBERLTW
%o ‘The Dolls’ & W) Rz 5D PR > Th
B e NEBEFSANHER 2 T3 v gz
fEY EF. AJEE (dolls) DJE3 A 523540
ODHFRTHLZ L ZRL, NEIFEIEP L%
oMW ABHFICEBEL . B I2 W Ehap
5 E)IHL TL2DTHL, ZDEH IS
NEZEP N5 DIE, AR & 358 2 5 i
SNBSS E DL ) BES N B BT, TR
Ik & BRI NS~ OB S 42 U 5 Ji
NP DBENDH L L) ZEDPHEREN
TWVbLDTH b, ZNIIZ, T DFDET enrag-
ing dolls &9 I % SN ATEOTEEIC en-
raging L V) BEFMEDLNLEZ LIZL LD TH
5o

[FIARLZ
tery on the bestial floor & \» 9 AT TLH, HH
OMF, SFNH LR OFRZ 72563 D
ONEFTNHE S 7-D121E, mystery & V9 S5
{2 uncontrollable & W\ ) JEEDN DT 5N TW5H
90T, B CTE RV D B 2o 1
IANT—=HPUELIND ZEDPBERENL T
LHDTH5b,

‘The Magi’ @ the uncontrollable mys-

‘The Magi’ & ‘The Dolls” &\ 9 fEfHIcB W
T the Magi (RO =1E) DA 4 — V3R
H1-z HHE % the dolls (NJE) DA £ —
DI AN MFUIEE IS 2 M) & 20 247 ) %
HERLTEHIMELENRTVE, A 2 VI3
‘The Magi’ & ‘The Dolls’ &\ ) fEimZ &
2 A A=V R EPIIITIES S TERE DL
D®HIT7-0THY, g, ZOEMIERDY
4 PVORIZ, BFo 1 & D82 5/ 5
DS % 1B E o TWzDTH %,

EZAHT, 44 Y72 the Magi X the dolls
LV RX=VEEY EIFX) e L2Z i,
The Savage God ~“DF.LEELNEIDTH
Lo ATAVIEIT X DOERIZOWTEW L
vt A DOFEV %, ‘After us the Savage God” &
TFEDL) RN LEHTRDLLET VD
A3, fid. the Savage God &Iz HNA X9 7%
FHEVPERMMEINL I EEHGFLEAZDTH S,
WeDFEY FIF72 the Magi & the dolls &\ 1
A —1&, The Savage God &gz b5 L9
LHERSH LN D I L EZMREIZE A A~
VA=Y a yNOE LS EANEINIZE DR
DTH5b,

{ XA, “The Magi’ & “The Dolls" &\
I VESIZB VT The Savage God (ZHIHT 5 b
DHEBEDLNH L, 2F), HHEOA YV A=
IYOEPIEYVHENE Z LERDIZDOTH
%75, The Savage God IZHHE T 5 H DAMEDS
NBLEZEEWRIZEELATI A= 3 VT,
B GR & BRI R L AR TR Y AE S IR
M SEIM S NDEE R IR AN F — %A
FLFTHDTHb, The Savage God 2SH b
A2 EIZX o THBEE T LR L DD Y A
TEY EIFS 272012, 20 X9 %))
RIANF =2 ERBTIRIL, LA YT %
—YarHwild &) RETIKRZ 515K
ENEETDHDOTH D, HIEEHROBINEEE)IC
BWTH, ZOL) A F—zEAETIR
MEBRLTCNWLSZEICRDLDTH A,

A T4 13, Responsibilities & 9 FHE D&
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BERMDO L DIZHTIzo T, RELLZFLICE
PNTFENDORIZFRET/LEELE LT, #Hr L
ROFR % EIRT & DB A7 (E. The Sav-
age God LIRZ HNB &) BAENEAH SN
BEOILETHLERE I ANF -2 KD T
the Magi & the dolls & \V29) 4 A =T %{E) I
F720TH 5, ZOERLEE, 1 T4 VI3
ML T HHFANOEDN) 2EY) BT LD
TELZMADA A =T % L) —EilERL T L
ZEIBBDTHA, €L T, 414 VL ‘The
Magi’ ICADNAS L) HEBHES T ELQH
LOAz 4% O5IEHMEBILo T T L
WZHDBDTHA,

FIH L 72fEdIE 3T W. B. Yeats, The Col-
lected Poems of W. B. Yeats (London: Macmillan
1933) 12X %,
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