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A View on “Crossing Brooklyn Ferry”
Akira Yamauchi
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Abstract : The famous poem, “Crossing Brooklyn Ferry,” was first printed in the second
edition of Leaves of Grass by Walt Whitman. This poem has not only been popular but also
widely criticized and reviewed by many critics since its appearance. In this thesis, the poem
is interpreted and analyzed in terms of Whitman’s view on the relationship between “Me”
(the subject) and “Not-Me" (its objects). The poet tries to construct his poetic world to over-
come the physical limits of time and space (the two threatening factors of identity). Com-
bined with the analysis of Whitman’s early works such as his fictions, how the poet builds
the fictional world in this poem, which guarantees the invalidity of death, is clearly de-
picted. This thesis focuses mainly on the first section and the last section of the poem.
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Flood-tide below me! I see you face to face!
Clouds of the west—sun there half an hour high—
I see you also face to face. (Bradley 159)
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Crowds of men and women attired in the usual
costumes, how curious you are to me!

On the ferry-boat, the hundreds and hundreds
that cross, returning home, are more curious
to me than you suppose,

And you that shall cross from shore to shore
years hence are more to me, and more in my

meditations, than you might suppose. (Bra-
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Let me go to times and people away in the
twilight of years past. It is the pen’s prerogative
to roll back the curtains of centuries that can

have a real existence no more, and make them
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live in fiction . . . (Brasher 292)
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The impalpable sustenance of me from all

things at all hours of the day,



The simple, compact, well-joined scheme, my-
self disintegrated, every one disintegrated yet

part of the scheme (Bradley 160)
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that lesson for man and woman which Nature
shows throughout—of continual development, of
arriving at any one result or degree only to start
on further results and degrees. Invisibly, inaudi-
bly, after their sorts, all the forces of the Uni-
verse, the air, every drop of water, every grain
of sand, are pulsating, progressing. (Furness
123)
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[#EH > T (“joined”) | FHEL TV B DT,
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PIAY 22 AR AR X o T S LD 2 ki
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LEZHN, Lad [MHITEREN2/2ET
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1392) &) T EWLh D, D, ERNRE
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FORE%, S5I2 “Ferry” DKRDAL U
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The similitudes of the past and those of the fu-
ture,

The glories strung like beads on my smallest
sights and hearings, on the walk in the street
and the passage over the river,

The current rushing so swiftly and swimming
with me far away,

The others that are to follow me, the ties be-
tween me and them,

The certainty of others, the life, love, sight,
hearing of others. (Bradley 160)

COFHEIIH L [#MEOFEM & KRDHL
(“The similitudes of the past and those of the fu-
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(in Poem of Existence

We call one the past, and we call another the
future

But both are alike the present/

It is not the past, though we call it so, —nor the
future, though we call it so,

All the while it is the present only—both future
and past are the present only,—/(Grier 1339)

blzL72bEH5b 0% [#F (“the past”) |



LN, Blod % [H¥ (“the future”) | &
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v b~ Ui,

“But is man’s nature changed, either by a pro-
gress from the savage to the civilized state, or
by a release from civilization to savagism?”
— “No! Man is the same in all his essential
qualities . . .” (Holloway 196)
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same in all his essential qualities”) ] D72 & | &
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%o

ST, Ferry” IZEA9., §2D91THICIE
[E—X (“beads”)] DA &S L TL b,
COE—X] Lid—o—20%FEW F5W)
ERRLZEOTHY, 0D ] 13 MedEh72 &
EZBZENTELESD (Orlov 13)o [F4]
WHED [RTHRVwWb O] i3, KHEo LT
[59% (“glories”) | # W, LD VLT W5,
ABIE, BEICBWTHI) LT—2—2D%
SHEHFELTCEZDOTHY, FOMITRFEIC
BWTHMOZELL e TR 1 Tbh ] *
] TELOANHLEY L EBL, ZD—>
—2% [HGoHT] AT, B#ETs, 20d
DHIE. HOSWARNRTEILTAZ L. B
BHlMICRAZEDTESL, AOHY K12
LR Y PR VIEERLTVWEDOTHL, D
T, FoHEPSTIUE. A ELFEL
HEXFELTWLIEIIRDESD,
bEAA. RRIZBOTUINERD., L EE
LEMIT, BED [#] L3O TH»
Yo N EDL ., BEROXTR & 7 B HARMIIZZE
LA L, —2o—20WRICELEHE, B
SOHTUL- e EVS . ADH Y FIZH
ZALIZEE U e v MR I 0F b o TR
L. 2205 [RB] I2koToERETHD [5
2] AERTLLVWITHEL, WoSdWEDS
BWEAH S,

2FN, [AThwID] 1d., ik bER
CRIBEICBWTD, TR 12> TERZELD
SELHEETHY ., TR TR OBEBREE
EE ST D THDL, CDZ k%, &4
v MY U IEH L FHERFEOP T, KO L) ITHE
WTWb, THELDIEIPHLHTHLZ LD
FLEoT, FhVRTurd Lk,

A hundred years hence, I often imagine, what

an appearance that walk will present, on a fine
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summer afternoon! You and I, reader, and quite
all the people who are now alive, won’t be
much thought of then ; but the world will be
just as jolly, and the sun will shine as bright,
and the rivers off there—the Hudson on one
side and the East on the other—will slap along
their green waves, precisely as now ; and other
eyes will look upon them about the same as we

do. (Hindus 350)

[FA) 1%, [388 (“reader’ )] & BT, [H
4E1% (“A hundred years hence”) | DR % [42
%93 % (“imagine”) Jo L. [HN/-BEOF
% (“a fine summer afternoon” )| T& 1) . ML
BOPRFENTWEIEPLbHFETEL L)
2y FHFLEb o TN/ RTLH S,
ZOHEFERIIE, 529 LTUINZIZWDE A4 D
e, [hiERBLALENRELNTVS
(“won’t be much thought of then”)] 7259, L
L. WGz % KM (“the sun™) ] % [JII
(“the rivers”) | 1TV o &WEEEDLL Z LR
L ZTUEHLELS [BLAEBERLTWED
E1TIZRH L & 912 (“about the same as we
do") |\ BHEHZDOANA L EH L7z [FHWICIRAE
LxFE<C7E A9 (“other eyes will look upon
them”) o

BONE L DITHEM R ADZITIS %% 51
ZLT, AR EBESOECTHE A>T
L07%b1E, BROFHRIRTLLELTH,
NI & M L 7B & CIY . & 2 h
LEUL L) % [HFE] #2WINT LI ENTE
%o [FA] AERKDFHDPEXRT D LLTH.
Hrbbd [f] & TRRTEWwWbD] LD
I2H B BREEAL RO TH L, LT, ZO
BRI Vo SWEDL W E W) Z i
“Ferry” ® 12 4T H 12 [HEF & (“the cer-
tainty”) ] LWV BESH oI LDH LG
HEINE R PR AL S TH IR b %
WEHZOTH 72,

COEHIT TR] & [RTZRVW D] Ak
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WCEDLLBBERERLTWSE I EDPHETDH
5 5IE [R] &) FEPHIOMEIZ L -
TeoTRboNAELTL, KIKELT, #
DOEBREIIRI-NALAZ L ER L, EVHLZ N
TR & T ] IR CARER & s & 48
THOTHY, TR & TRIHCZ LR D
fiiZ  (“The others that are to follow me” )] D&
W7EIZ T#E (Cthe ties”) ] AREIEN T BH I &
%5759, bbAA, 29 L7z T#] 3H
FER - YRR O TRHIEN TV L)
Db, LEY - AFHAY R R 2 o THRR
ENERETH D, 8F - BUE - KRk LI
— R TAL. AT 2 W P IRE A A85E L C
Wik, 29 L7e [#] ICEmN 2 Est il
FTIERELNEAL), LALBAS, [
& [RATHRWL D) ORI CODEAICE
WTHERENTWS L)y JEIER - R 7
EREFICHE S L TR, BhEWZ < THE] 23
Fh, TR & TRICH Z &I pMbE] &
DHVIZIHBEES R ONL Z L IHLNTH
%o [FA] RIS EITFHFLED > T [HLHD
HT] kd/zd oz, chhbksTHAH
Mg ] &Z25F 0 THhIUE. =123
RIREI 2 % 72, T % 8% SRR 20 R 22 5B 7
NTOWLZEWLRDESLA) FL T, TDH
iE. 83D 2fTHICH S [br) Ehhln
T5EH12FAb - (“Tustas you. .., T...") ]
EVIHIE O ETHEAICEIEN TS, [H]
DITE &, BB D [Hhl] OFTHEFRLT
Hh, FZTESND [ATHVWLID] 2w
IR L T, RZFZIZZ ) LR
PHEET 2005 BET 22 EDTRRE 5D
Thb, EHICEZIE, 22O MROHFLEE
E#rx. HHVIE. A\HOROBEREERTHZ
LEZATELENIRABERBLTOVNES
Vo FLT TOHIEH, KA v b~ r)iH
BLTWRLDOTHY ., WHNZLER O
R LMEOEB E, WOFIRL72WE
HEDTH b,

CORIZPWT, bIDV LG L THLD



12, oo (“With Antecedents”) (23 5 .
WOMERT & MG L TAIz\v,

I know that the past was great and the future
will be great,

And I know that both curiously conjoint in the
present time,

(For the sake of him I typify, for the common
average man’s sake, your sake if you are he,)

And that where I am or you are this present
day, there is the centre of all days, all races,

And there is the meaning to us of all that has
ever come of races and days, or ever will
come. (Bradley 241)

[#2] b [HRR] b, [FHREWETHED
FIZHE L CTwb (“both curiously conjoint in
the present time”) | &\ DX, ETHERTE
iz, wFhizBwTh, [R] & TRAT
Vb o] ORBRUDPZELL 2D ETH L,
[RA] L#FERRkD [ME] 1. ZoMR%E
DR EVD [HEE] obTHES . BE
ZBWTiE#EED, BEIIBWTEHED, K
RIZBWTIERRD, ENZFROBRIZZENE
NORBENFEETVLEDOTHY), ZOERTIE
A DEEIZBZ BN G v LA L&D
5. [R] PV ThoRE - BRIZE L TwE
IEL, TR L [RThwbol| ORIE
L322 i3z, [RThVwHO] X, [F]

COMRDOHEAEEREIZZHLHDOTH Y, 3l
DIFEDMEFE RTG53 5 [KE] 2DOTH 5,
GAHEEBRESBELVEMICHLE LT,
T s 6% 25 % B L T A58 % fki
THUL, BELEHEDOH NZITHEN L ER
Fawv, TR TRV ol TR 2L T

KRS % T50THY), 202 L
. BICBFIHLAL S, Ferry” OFFOH
T [INHEMOTRTOIDIE, GH %7zl
EoTE)ITHAHEHIZ, RIZEoTHRLET
%otj%m&ﬁ&)kW5ﬁﬁKiofﬁ

BAVUREHE AL AL ZE S 15 5 (2011)

HIZEb SN T2,

COEHZ, FA Y P rDEZIZED L,
MR T S [H] Lv) FEREERIC L -
TR 5D EOtF & DBEREIEZALT 2
TEEHVENIT LIRS ), §4 D531
Ho [#i34H, 4% 2ZTIkEHid+25
. F ) L7zRIEk 5725 9 ("The time will
come, though I stop here to-day and to-night”) |
EWIHFTIE, FEICIDILERL TV D,
[ DZOFEFER 2. TR OIFTEDTH IR
LEbNTLEHIELTH, &7 R &3k
DEERE L [MhE] BBlbh b rﬁﬁbi%@é
(“The time will come”) ] O TH 5, WFIZ
A28 B HT] d8WEpko. %@
BREDBRLZIHE, £/ (R 52 0F
%%%&#%@iﬁéiﬁk\%%WAﬁ%#
%57 [RAThWwWbol kD, ZoEFRE
N, 2Zh6 [HKFE] 2WINT 5, BEOANH
. B [FA] 2, ko ME] Lvoiz
FHREOXRIEHH L L TH, ENENOFMAED
17% ) BBROMEEIR L TH ) . T0HLIIDH
LWARHIZNATVS, ZOfEIX, §612
bHHEHIC, THE] oFBIZE THAH S .
aﬁﬁ’ﬁ‘mﬁtt [, TR 1I2BnTYh,
UL - E LTRSS,

ETDBEL FAY MR DIDEZHINEZ
. A EN 2R )R SN2 A
LTWABIEIZRAIESDH  WHZEMHRIE
SRR - = | I AN /e A o W0 B I N B =
i & OREROFABEIZ X > T, FIORLRIF
MO EZEZTHNLDE, Z LT, ZOHF
HMEEIE, Thhomme, MAR, [HzE]
DEIBANTHE o/, SEFSELR [ATH
Wb &, [f] PEEL, TOBEKREEZ
B2ZlIEoT, EINTLKDHDLDTH
5o

You have waited, you always wait, you dumb,
beautiful ministers,

We receive you with free sense at last, and are
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insatiate henceforward,

Not you any more shall be able to foil us, or
withhold yourself from us,

We fathom you not—we love you—there is per-
fection in you also.

You furnish your parts toward eternity,

Great or small, you furnish your parts toward
the soul. (Bradley 165)

[(BExzb, Bo/zgF0ELVED(“you
dumb, beautiful ministers” ) ] & \» ) BEfE 72 55T
X, PLEOIR TR S v, 2 oo Hl
WZHhb7259. Thbb, TR 22#%L.
BREALRINRTHD [TV I,
[BAoTw2 (“dumb”) | 2%, [IREC [FAL @
[%125322 (“minister”) ] FFHEZR DO TH % (Miller
88). LT, ZofmFIE. [HoE] FXo
[ANZIEFENIY S HLABHEOR SR (“dumb real
objects”) IZ2DRIIE-> TWDHEE WL LD
bOxRRT LHICHIFET 5] (Bradley 714) &
W) XEEERTCHFT LI EPHFEINLES
9 (Dougherty 153) . [FATZ W H @] L,
[FA] Wck o CTREOMZETHY, 2205
[FA] 3T _XCToOboH [88 | * HIEL CF
ELTWwWBI L, [kE] 2HIELTHELT
WAHRIEERHMADTHDL, MEWIE TR 12F
I LEEEHZ TINLTIEE LT, [#]
D [RISLDFEE] D TH B,

I\

“Ferry” &V FHDOPTEA v b rAEZ
R, TR 12 o THER 13 7% D2,
[F) It oT [RRTRVHD] ) LTH
L TWRED0L W) BEmNHWIEs72 LT
STHEWVEALH, £LT, Tofwviz [Eo
) EIRTITICME L 2> TV 2D TH
D, ZNEWKIT THELRHODH VO] L&
BL T [#] &vw) AP Z oIIHFAE
LTWwWbZE, ZLT, ZOHEEZROTIIY
MR BB > T oMPLHELTLED

HED, FAORGH SO XL EoLEE S
A TCWBETH 720 ZOMVERET L
WALy N UYPHEBELEZ LV OR, &
OWFAE L CHHMME 225 TETW5
LOTERVEVIFEFETHD, TXTOLD
WFBUCELBEIB LR L CWAIFT7ZE W)
ETHolzo Sz UL, ZOBEMFIZ.
R I > THBNTEERAFEL LTS
F, FIHBIETIEEVIEELEDTH 5D,

L7223 T, FA v byt b2 53512
OWTOEBIE, WENZAMmE, [FA] 12X
S TERDT SN & A5 R) 7o
TW2DTHb, LT, TOZOOMMEIZIG
U076 T, ZOo08R:2EEMPE IS
TLBDEA D o — DR T 72 R
THY, T2 TEPRDIEREVZEDL, »
OPIREL T CEMIZH D, FRD—H DM
flid, TNERFLESFMTHY ., B
BHRBRPETET ATV 74 7 14 O e
) BBUIHR S, BE L RRDBAENLEY
L. TR 2B S 20725 T [TV D]
BHLNTL EDOTHDL, ZTORRMIZ, §XT
Db OHIBOER % IR L CEy & HLld % KR
THO., HHEFENICBITLERD. ROBEMIC
FELIZEWL NV EHIBLAZZERICE > T
S>THRbLN, ZOHEENIEERTZ I LA
DThb, ZLT. TOEFVERTLLEZA
. DRI TR 128 o> TERD L HE
PZEwHZETHY, FoEETERUL, F
BUHRBEHTHL UL, EORE Lo THi
NREND., BN ER 72 SRIATE L7
590

FA Y MU T 2) = bk T AR
DX, FRWLIOEHERBML TCnELET
ZB1EDH D o BAETERDITK 2 \8fE L CREL
TWb L)1, HEDLFAL L OAMAEL £
BB, E5ICELROE D ZOEB T
DBENDLIETTHL, EIHhLEXDHHN-T
ZDE, AHINZE)REL~NOBMETHD
W L RXVORRERETIZIESZ5Z2ED



T&%\V, KRB L OHEE L ZERE DT
H5,

ZFLTC, HE [RRTHEVWLD] % [FEgoH
(“the original eye”) | THkD 2 7% 51X, ©9° 2
DERIZTENODETREF LT LI
b, EVIEZ UL, COKELZHREOHICH
e, [RTawdol Nbomuktr i
THIELIE, RICELIBETHMT LI LD
BRLDIZEEZ T blFE, ZLT. 20
AR 2 5k e B O P Cld, $RTOH O
(A ICEEMTFSRTEY, ShE TS
2D VBETH-> T, ZoERFROPT
(R EEVERICHLIDE LTHET A S
L b,

O, WM A B L. B D ViIEEE
BB B2 72303 2. "M v bk
BDTHRHELDTHY, ANAIIREH)ELZDD
ZEFoTH IS H, HIMTIEFLOH
TREBSN., B2 TR THNL
“Ferry” W) EEE LCEMIN, FHlA
[FE W, 3T [F 9~ (Calamus) |
L LTEHAEINL I LI L, FOEKRD
531U, “Ferry” (ZHEFEIIH I ADOEK L
BLTWBEIEIZRD, WTNLOBED .,
B 72 R OB OHNEB TR 5. NETRT O]
RS EI, ED L) phE L BRFETE
LHL. COMAOERLIMTHZ LNTED
EWV)TELEDLEA D,

[HELHODVZoE] ZHET I, A
TR & TRATZWDL D] OFREILEL,
HFREATH., HHVE, HCEMMED), BE
WIZHER R ] B L Tn b Icsao< e
KB bBDTHbH, TOHEFRAY F<2VHDL,
NTIAFHREHAEDELN/ZET, RO X
IR LTW5,

I say, the subtlest, sweetest, surest tie between
me and Him or Her, who, in the passages of
Calamus and other pieces realizes me—though

we never see each other, or though ages and
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ages hence—must, in this way, be personal af-
fection. (Bradley 751)

BT AFFRER L LD IZ, FANEB ) &
b, [# (1)) & [ ("Him or Her”) | &
DHVED [#: (tie”) | THICIRRZ 2w
ETEDLDTHIYT (“subtlest”) | 3H 2D
O, R [ b2 7% (Csurest’) ] D TH
0. MEDHVZZHENR (BENATVWDLOT
Hbo [FA] & [ME] X TBEWIIHSS Z
3P L T\ (“we never see each other”) |
L. &% WIE84E S R DSHRE72 > T b (Mages
and ages hence”) | DA, £ TH-o>TL B
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b0 LT, 2O [H T ADFHEIZBW
T (“in the passages of Calamus”) | FH 317z
DTHo72,
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CO—REYHZ SN0l BEbiBEE,
RN IS A AR O 1T T A QRN s
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