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A Study of the Structure of T. S. Eliot’s “Burnt Norton”
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Abstract : In the first movement of “Burnt Norton, the narrator follows the memory of his
own past and that of mankind. He experiences a moment of bliss in the rose garden. This
experience is both actual and revived in memory. It seems that he is surrounded by a grace
of sense. Throughout the poem, the narrator tries to understand the meaning of this experi-
ence. The experience can be expressed only by the images that are compared to “the stillness
of the turning world.” T. S. Eliot deepens his thinking about time and eternity by composing
various images in “Burnt Norton.” Eliot’s attitude toward creation of poetry is reflected in
the composition of the images.
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Time present and time past
Are both perhaps in time future.
And time future containd in time past.
If all time is eternally present
All time is unredeemable.
What might have been is an abstraction
Remaining a perpetual possibility
Only in a world of speculation.
What might have been and what has been
Point to one end, which is always present.
Footfalls echo in the memory
Down the passage which we did not take
Towards the door we never opened
Into the rose-garden. My words echo
Thus, in your mind.

But to what purpose
Disturbing the dust on a bowl of rose-leaves

I do not know.
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Below, the boarhound and the boar
Pursue their pattern as before

But reconciled among the stars.
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Here is a place of disaffection
Time before and time after

In a dim light : . ..
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. . . After the kingfisher’s wing

Has answered light to light, and is silent, the
light is still

At the still point of the turning world.
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Words move, music moves

Only in time ; but that which is only living
Can only die. Words, after speech, reach

Into the silence. Only by the form, the pat-
tern,

Can words or music reach

The stillness, as a Chinese jar still

Moves perpetually in its stillness.

COFATIE, FEOTIIHPANIAED KL
DO % /35 — 2 LI, KEOBZ AL S8
B2, BERHTENZEITHDL LI IHDR
ML T ZFE M5 2 EWREICR S
EFEOND, 2FD, BOTHY FRY K E
W) SR LR D /X 7 — i, B
—D—D%) LIF AL EBXEZRHAL T
5500, ZOEEERE L TUE—20HIEL
LREES>TOWEDTHDL, 2D L) HHED
TOEREE LTI EiFsiTwagib e %
iz 787 — 2 LEESNLL D DX, "Burnt
Norton” THimNnTwa [0 5 M FEOH I
B BEEO—BEOZS., HEOBYELO
BOLRPIHFE L2 OAHORZ B 52 L,
SFNTY Sy bOEHIET B EE L BEGR
LTWEDTHbB, Y4 v M “Bumnt Nor-
ton” EWVIHEMEBIET HBEIC, HEDE %
THREHE 2T LR, ORI Z
ZIAREOMA R E T I LA ERIC R D &
I [y =] R, Ny — 2D
CARA=DEBEL TN DTH 5,

BIVEAEHE R 2 KA 13 5 (2009)

o[y —=r] ) EIHFEIZ)A Y b
IZEoTEETHY, fhid [Yar - <v—Ab
Vil EVIHFFERT. Y= ) BEEE
> TCy SEHENSEENTHERTOTRIZ,
FNLBMIZZTHENDL AEORM & 1382 % 5
BWHEAHLHE V) T ERERHLTV56). 1
D 1934 O [Pa v - ~v—A Vil &
1935 4E 2 AR & 4172 “Burnt Norton” D BI1EIL
FHICOEHZ o TBY ., FFRT/3y —r&wn
IFRETHONS, HEMROIIZHE L3R
% BHMHRPH B E ) EZFE. “Burnt Nor-
ton” ZENWEL7ZT )ty hOBRIZLALN
HDTH5bo

7272 “Bumnt Norton” TiX. =1 F+ v b #E
2585 — 03X ) A MR EADER < o
TWwh, ZTOZEid “Bumt Norton V' 2B W
Ty BEPEDOLPIZH ) OOBELZ B2 5 IR
W5 O0OERE, RETH) X MHHEE
STEEOFRIIEZ LI LEIIHALNLED
THbHo HIZ “Bumnt Norton V' Tld, /3% —
YEWIEZFIITFROEIANAD [FEHO
R DA OFEN LTI WT W Ok
B ANSNTWSED, LT, HEDOK
M & AEDIER & DT IOV TOEREIZ, B)
(ANHOHKE) L& (Wo%) &xiiafiz
N =2, DFD, FYRMKNYLREZ T
HIAFNT8Y — 2 FHAEY BT 2 &) LR
LENTVEDTH A,

ST, FEME#RS T —~ L LTI EiFoh
TWALIEMTH A “Burnt Norton” |E. “Burnt
Norton V' DFZIZBVT, IROFH THiD <
{bNHZ LIl b,

Sudden in a shaft of sunlight
Even while the dust moves
There rises the hidden laughter
Of children in the foliage
Quick now, here, now, always-
Ridiculous the waste sad time

Stretching before and after.
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